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LEFFACEMENT

Latfacoment impigee & main. Mounce Fa-
changt (1) on g fad un Cpirsie umniqua &@n an
soubgrani lé paisdesd. || i dpalamant -
crit e geste dans une Ffliation scoptorale,
rappeilant quialtacar 638 un acte b & Tap-
prentissaga de Péchiture. Le geste d'sore
conisent son propre effacement. Ainst chag
Lefla Brott, qui poursuit dopuis plusiours an-
miban un Baval appligué die monoschigmas
Sid papier, dans un gaste répantil ol lacte
the fairn, & main of (63 vatistions impoton
autant que le moll. Elle procéds par recou-
wigamint, découpe, copia ou pongage. Ella
dirvaloppa actuolloment doux sdras dani
Uy 058 B rdsdo dio Voutre: et gstampis
poncads gu'élle nomma Adafules &1 dos
poussibies donche ot de papied. Dans uno
siEn initeko phies 107 oF ToUjOUrs G0 CoWrs; in-
Tebuldin A @0 el AURE fCoEng i), o
recop a9 fusan, page par page, 1éddbon pein-
cops do Vouvrege, do 1704, iéchargde du
suld do la Bak sano copaidsd o guo Td-id &0
mn =i 3 feudls Lo résultat esi un teda
dont los bgnes se pordant ou e chovsuchoni
dans b matiére noire o1 brumausse du fusain,
&t gue b main efface & masure gu'ells &ort,
Ldcaiture 2 ivnnouit o donma b vos uno mmago
dhu toxte gun 66 &8 une eterpadiatian du und
franscripton

Manonne Mispolatre dntdroase aus largues
ol au lngage, & s repadsantations. Aux
gEsias gul fes produisant avsst Son travall se
décling en dossns, deritulos, gostos, perfor
mancis. Dang wee action perlormative a1 col
lacive e dessmn, alig imaALil & reporss sur
unid fnuds blanche ks bgnos tracdos & Nintd
meg o B masn jusqud recoweemont. Lo
=sang de Mo Mank Land dad de faire sppa-
raitre, & mikme B cofps des pathicinanis,

Liila Beesi. « Wille ol wnn ity (topss aveuglel,
Muit CL = 2005 Fotess sod pagni. 297 0 71 &M
Chne ke seaman o i DIRAE Bete frames . 0 Lats Blary

Fimage de cew gl affacent leurs emplemnias
on trversant kos frontsbros, Dans 58 Bibio-
thigue dis soonces, avnil on cours dopus
L0175 eie drosie 5 sie des anguss ¢enss
auele REcit su murt do Iy ﬂﬂlﬂ'lﬂ Ol du lheu
i Vaccuimlle, ai futasn, &n on notant o4l
las infoemations, pies slle les sfince pondgant
Foxpoastion Iors d'una porformanad. La trace
oo |'etiacemaent 45t auss cede du soueenir, Le
Eonps, eljours prasant, Thik acte,

Dans lo pavilbon luembourgecs da ka Blen-
nale de Vanise an 2019, Marco Godinbo avai
matnlid und giganiatgue pante sur Laguale
élaient matalks des millers de colars da
notes colisctés 1out sulow de B Maditarranss
ol olagita, dond los pagoes blanches. gondo-
Wi pas lour passsge dans "eay, raconiaizng
une histoire ilisible, Non ioin, une vidég man-
irait los imapes fliméss do cos goatos d'éork
fure: Fartiste sccroupd au boed de Vaau, lps
IS RDUTNBNY N § i 10utes 183 pages du
cahioe. Dans of goste d doniue apng doriung,
Godnho devient scribe sux mams mouillées
U n waut ngn gravad, d privilégia le Hux, le
mouvant, | impdimansn). Son gesle sohpural
rand ot O wh s, ool de a malle
ludo det Spectigd qu hanient cot Mo, Sa
migin ERrtiopd su langagd. || refrasid & 13 lue
ot da Vdcnbeng, unn oncre rnsRarenio mas
chargéa d'hisiosas

Leffacemant, ou lb disparibon appadall alors
COMmima une manibre dis ne pas voukodr ajou
far s tropeplein do séns gul produsent las
smagas et les mots, Ce gestéds, de sous-
fraction, imile & atarder les nuances of los
inforaisces, Les cahiors diy Godnhao altendend
unl {exie, un gaste ECTijuse manuSenl ou
IBpLBETH

LA FRAPPE/LA MACHINE

5t la maching o1 i dos porformancos d'écn.
furn podtique eomme o montre Gadlio The-
wald, olle oot pussl UBlisde Comme un Ol
Ariabqua plastagun b part entsian, fe Iy s
ching & écning ou los pliombs dimpameana,
Raffasils dodla (Hga rdalise dos lvies Sans
mats, s bess dio 58 gigantasgua machineg
4 dorve lragant des matifs ot des trames a
Fasio d'un sigae, Co sont dos lhves d'ariste
unigues. Elle sefourna ains: ln dimansion
raproductible au profit o une wnicitd du goste
racrinue, ERs ramplach |6 roulBau snciour
pad du papier cabone di diffdrenios ooubsues
&1 inarcale des [S5US pour GONNer une Tex
fure & sas tramoes, Ele v de o textute ou
Rt of du Texte au tissu. Rolond Barthes
rappetail, dans son arscle « Texte (Thiéane
dub w, plabilid dans 1" Encycloneedin Linnwrnaaits,
qudiymologiguomen, = texio = Signilie
o figgwe, LIn ex1e, «C &l le (1550 des mals
enpagds dans Vonartes, dot«l Les mols

ant dispaiu dans o travasl de della Olga,
mals ailp reconduit les gestes. Il sagit d’uns
doriturs visoplle contrdo sur la frappe, o
giste do Trappar; I bras do la lottre rare)
ol ey signe fhéguent) roue parfes Lo siafacs
pourtant faite do couches superposbas oo
pageet, do papor catbons ot do fuEsu,

Car dcrire, chest nuss faee des (rous, pindes
une surface, olausar la motidee. Graphein, dly:
malagia du wieka Scnire, waul dirg « graiti
uné suffaces Chatolle de 'dohture oo
mdfce par des signes crousds dans 1'argis
{rafche & Fada o' un roseas taillk

Sota Fovrau ou Raphad Tibeighion s'amps:
Iﬂﬂtﬂimtﬂ-mﬂnﬂ:}mimm FERs L o
ui¥sant des plombs d'imprimenes. Powr ta
sculpince Favhow, b matside blanche du plidno
gal comme b sufsce amallie dung pags
tlanche surlaguelle los phrases tiréas de se5
PO BPpATAnSen] dang ung séno do G
mpares (2018), asvemblxpes daparates diow
tils manuels ai d'objets scuiptds. Ella mos
imgeemiio &t seulpiuo

Cos mandies onachiomgues do mblar les
tochmgues d MEChplion S& relrowsnt cer os
nombhEus arisns qul parcousant lhisioms on
104 SGNS poul §'axtrachi de sa lindarig, Fa
et lel"ﬂhﬂlﬂ. a7 gxemphp, prafagud duss
bsnn W podds, b sculpture ou msialation. Lo
1oxte &, dans son traval, une dumonsion Sos-
Tiblé, Sonodd, paformplive, wng dyhrmigusd
gui pedwient de Pémaotion gue proepque BB
sors dun mdl. La stratfcahion temponnis §
It il b | hastaire die I"deriture. Dans
Ih séna Sdordtions (2010), dos plaqioes da ob-
ramegud dmaillkhe Sont manguédes au plomi
d'imprimarie. On y & dés phrases, dos mots,
des fragments qui relévent de b prise da
nodes; Li fugaciid de ly ponsde Conraslo e
b givite lent de lomgionte. Lartatd raplacs
lg texte dans colte demanssan enire corps a1
ospaco, Il prond b lattro dans pos doigls of
margus asgile. Catte inscrption pinsigue de
léchiture lan signe vars un retour du corps.
Line re-matduialisation du sons

B dibul de Cannde 2008, & b galdre Flaron
Maubert, Jonas Dalhaypo rdvtérait, sous forme
d'hertiar, g singuides axpdionce d'bontug
o [ cofps 581 immand dans Nespace, A
Cours O une resaienon i ddmaing oo Kargud
nanmdd on 2002, Dehaye, ted un Baron pancha,
a grempd @n haut den chéss muni d'ung ta-
Bhotto d'Scritung an boss a1 cing o baille qu
5'as! fabriguio at & imprimé an Cheqy, avnc
dos plombs  dimprimare, los feudies du
chine. Laltro & laltre, au péomb, af de loua
an tewilla, il & ans insont, dans [ surlpce yé-
gitaka, 'mtegralitd dune nouwveBe de Borges,
I'"Ecriture dr diou. Lo goate o critusa marguss
la suaface de ova, ia crousant, touf &n créand
un vide dans (a few=le. Lo emps faat le resie,
Loz feulllos ont jmun of aont tombdas, fes
mats o thapan aa wani puis dans la tewe,
Lorsqu'il repiend ce projel, Defhaye préléve
Fueiguas fouilios o1 lus ploce entfe deun



hands aloengside a practice of image, 1 is tha
hand thot links words 1o images.

Estefania Pehalel Loaiza has been working
far sovoral yeors on a sories thot unfolds
fram Manr Michoux's book, Ecuador info
different camographies, This coming-of-age
travalogue in the artist's home country [Ecua-
dor) serves as a prop for a series of photo-
graphic and vedeographic warks. Panalal
Loalza ongages in dialogus with Michaux,
taking from the book a chapter here, a ling
therE, o turn Hem into an oeuvre. The
chapter antitlied “La Crise de la Dimension’
for pxample, lends Bs title to a 3000 video:
fingers covered in black ink rub and press
amla tha bank page ol an apen book 10
maka the words appear litthe by little, The ty-
pritil-up text comes from 1the hand, thus ré-
MI"II"IE'I'.‘:[iI'IQ With made ancient pracibas, bul
by miming them. It is contaci-writing thai
accopis baing anificially shaped and *reas.
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sombded” through video. In Carographies 3
120061, it is o hand with fingers that are gra-
dhually coneerad in the ink of words, and tha
biackon from cna image 1o the next. Suffusion
bacomas incorporation. In Cartographie 4
120061, torn-up pieces of a page from the
book come oul of thae anists mouth 1o ga
back info tha book, Absorption, rogurgitation,
waords go throwgh the body and fransform
it. In an alder video, Sans Titre (paysagal
{H008], a still framo on o handwritien senbonce,
taken from Ecwador, “horison d’abord dis-
paran & hand comes intoe the Frame and
traces ovar the writtan sontancea, aragang 1
by weriting. For the incorporation of writing
chn lead to ns elfacing. 15 disnppearance.

EFFACEMENT

The gesture of effacing invalves the hand.
Maurbce Fréchunet (1] turnsd it into an artistic
gosture by highlighting tho poradox. He had
algo incorparated that gesture into & scripls.
ral fliation, reminding us thal erasing s on
acl conmpcted to learning 1o write. The gos-
ture of writing containg its own effacemant,
Such 1% the caga with Leala Braft, who has
baan carafully working for years on mono-
chromes on paper in a repetitive gesturn
whine the act of daing, 1tha hand and 1he wa-
riglions maner &8 much as tha motil, She co-
vars, cuts, copies or sands down. She s
curreénily developing two series, one of
wehich ig the residue of the othar: sandad-
down aichings she calks Macw/es and ink and
pageer dust. Inan earlier and ongoing series,
antibisd Milfa ef Une Nuits (copr sviainglel,
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she copied in charcoal, poge after page, the
1704 first Franch edition of Arabian Nights
downloadad from the BnF site, withouwl beo-
king at what har right hond was doing on the
paper. The resull is a text whose lines are lost
aF averlap in the charcaal's black and hagy
matter, and whaore the hand erases os it
werites, The writing vanishes and lofs us see
anirmage of the text that nlenrets or brans-
cribas it

Marianno Mispeladre focuses on language
and languages, on their representations. On
1he 'ﬂl."'ﬂtuﬂ!!i- that producas them, 1o, Har
work is composed of drawings, writings,
gestures, porformances. In a parformative
and eallesnwve set ol Urawinu; she imvled ong
1o transfer lines traced Inside one's hand
onto a blank piece of paper, unitil it was com:-
pletaly covarad in ink: No Mans Leand reves-
led, diractly on the bodias of the parnicipants,
the image of those who erase their tracks
whith crossing borders. In her Bilsliathague
des Silences, an onpoing work started in
2017 she draws up the list of axtinct lon-
gusges which she writas on tha wall of the
{I-BHE'I v or tha spaca h:m:nu har, i charcoal,
marking all the infermation, bofore erasing
itin & performance during the exhibition. The
trace of afacamaent it 8lo that of By
The evar-presant body is a1 the halm,

In thix Luxemburg pavilion of tho 53089 Yonice
Biennale, Mareo Godinho had set up & gi-
gantic slepe on which wera placed thou-
sands of open notebooks collected around
The Mediterranean, whose blank pages, crin-
kled fram D’E‘iﬂg v Ul wratar, Wold an Fllﬂﬂiml'."
story. Close by, a video showed the film of
these gestures of writing: tha arist crouching
by the sas, hands urming ant by ane aadh
page of the notebook. [n this gestune of wri-
ting without writing, Godinha bocomes a
scribe with wel hands. He doas nol wish 1o
alch) ha (Evaurs flevidy, MOV EITHERA T 1 8 i s-
minca, His scripturad gesiure recounts an in-
visibility, that of the mulFude of spectres that
leaunt thess waters, His hand 1akas pan in tha
langpuage. He refars to the fluldity of writing,
anink that is transparont yod full of stories,
Efacement or disappearance thus seEm 1o
b 8 way of refusing (o add on to the excess
of moaning produced by imoges and words
This subtractive gesture bids us approadh
the nuances and interstices, Godinhas nota-
books awakt o toxd, o handwritten or typed
gesture of writing.

TYPING/MACHINE

While the maching i used for perdformancos
of poetic writing (a8 shown by Gaille Thé-
vall, it is also used a5 a plostic an teol, In
some cases, the typewriter or the type me-
Lals become [ookes i ther awn rl-[||'|!.
Raffanlla dodla Olga mokes wordboss books,
the arms of her gigantic typaeariter tracing
mallE and ﬂ:rid!-'ﬂ'i k& hE|p ol a Eigr'l. They
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are unigquo arfists’ books, composed of ty

pivwritten pagéas of motifs and grids. She
thus tumns over the raproducible dimension
in aid of a uniguonass in the medhanical o5
turg. Sha rapinoos the ink ribbans with diffe-
mani-ooloured carbon papar and \nsens labne
1o give har grids toxture, She goes from tex-
furg o toxt ond from text fo fabric. Roland
Barthes porntéd aul, in FiEs Gfscle artitlad
“Texte {Théoria du)’ published in Encyclo-
pacdia Universalis, that otymologically spoo
king, “text™ means “falrricT He wrote that a
taxt “ig the fabric of the words which make
up tha waork? The words hove disappearad
in della Olga’s work, but she recrastes the
gaslungs. It 18 8 vesual wiibing cantrad an the
typing the striking of the papor; somatimes,
the arm of the letter [seldom) or the sign [of-
tan) tears through the lavarad surtace ol pa-
pir, carbon pognr and fabric

For writing is 1o make holes, to penctrate a
surfsee, o dig through matter. The Greak
word “graphein® (the etymology of the verb
“to wirite™ | means “to scratch a surfaceo’ The
history of wriling s1ars with signs scratchad
inte fresh clay with a sharpened read,

Snra Favrinu or Raphai Tiberghion hawve soi
ried this carving of matter by using type me-
1alg. For sculplor Favnew, plasters wihls mat-
for is like tho softened surfoce of & blank
page on which semtances from her pooms
BOEAF IR & i &S anliiled Grisaras (2008,
disparate '-_'Irl:l'..llilil'l!]ﬁ at manesl tools and
sculpted ohjects. Sho blonds printing and
sculpture, Thess anachromistic wavs of
mupgng inscnphion techniques are used by
many arlists who travel throughout history
in arder 1o axiract its noarily. Raphas] Te
arghien, for instance, practices and strolls
just as woll bobwoon pootry and sculpture or
installation. In his work, text has a spatial,
SONOROUS, parfofmanve dimansion, & dyna-
mic stemming from the amotion caused by
the meaning of & word, The tempaoral strati
hieatan a1 work redlars 1o the listary al wr-

ting. In the Sdcrdtions sonies (A018), enamaol

bedd corarmic slabs shogod hEE 1@rilrias ane
markad with type matal, Theta are sentences
o bo road, words. I'r;,igmnnh fhat coll fo
mind nate-taking. The fughcity of thought
canirasis with the slow gesiuere ol Imgnne.
The artist roplaces tha text in this dimoension
bastween body and space. He takes the latter
e i hand and miarks the clay, This physical
mseniption of wrling marks the bady's re-
turn, A rematarialization of moaning

BODY/VOICE

Early 2018, a1 Florant Maubart gollery, Jonas
Delhaye reiterated, in the form a herbanium,
8 umgue winbng expenanca m which the
boady is immarsed in space. During a resi-
dancy at domaing de Kerguithannec in 3002,
Dalhaye, ke & Baromin (he trees, climbod 19
tha 104 of an oak tres, hplclensg @ handmade
writing lablet made out of wood and bees.
woax, on which he printed, in counter-ralisd
and usang matal types, tha oak loaves. Lottar
aftar lotier, and beaf afer leaf, ha thus inscri-
Bed on the plant’s surface the entiraty of o
shon siory by Borges. The Wiiing of the
God, The gesture of writing marks the wax,
hallawing it oul while ereating o weid in the
loal. Tima tokes cane of tha real. Tha lasvas
have wrned yolloww and hava fallen, the
wards have disappaared in the wind and in
tha saal. Latesr, Delkhave 1oak 6 1w lasvas
winich ha placed in betsoen e gloss plates,
mchibited on the wall according to thair placo
on the page. ¥What s lel of the exparimant is
& raturn o the space of books and walls, b
thiz absonco, the void which is also that loft
by the letlers in the leafs tender Nesh),
leaves the meaning opan, prasemns it fram
baing complotaly shut in, As with Ponafal
Loaiza, reading and writing blend together in
8 COTporaal axperianca,

What can also be found in the performative
weork of Madeleineg Aktvpi, who lets the mo
dulations of different languagas be heard.

Camaile Liobat. «\oir o gui ot di &, 2000

She is an artist and a poet, She is also o
media theoretician and explores the rela
tanship betwean reading and writing. Her
portic work comes in different forms: digital
and plastic = she publishes onling, on papar
ar in Spaca, an tha floar aur in chalk, Bl also
through tha wece, through a body that hills
up space with the words of its pootry, Haor
stunning work observes and travels along
e intertyvanomants of languages s well as
the intertwinements of language with form
The parfarmance is what creates the link,
Ag lar Camalle Lisbat, she exploras through
filmed perdormances the distance that sepa-
rates us from reality with words, language
and gestures. She focuses oniranslstson, on
language 1FanscrAplion or transcribing ane
language into anothor, and on what is lost
nnd what is nol. Her saries of drawings, Ek-
piwvagis, deals with tha verhal transcniplion
of an image, In har vides Wair Ce Qwi Esr D0t
{2016L 0 voung deal woman, standing naxt
10 8 conductor during rehaarsals of the Or-
chestre du Collige do Genéve, commeniates,
npmates, doscribes the orchostira insign len-
guage. Har own movements intersect with
tha archeatras. Shoaxprosces whal sha seos
bt does not haar, |n yat another vides, only
she is visible and a voicoo transcribes her ges-
tures. Llobet works in the gaps between des-
criplion, Inscription and ranscriplion,
Dominigue Petitgand or Violaine Lochu's
oruvnes dovelop other rélaionships Lo woeoe,
o thed vaqeous wosles Thst Inhobit Qur existanse
Thoy show other gostures of writing that are
ol inseribed but ara physical and spatiol
These are |ust 8 Tow expmples o gosiungs
of writing there are others end thoy ano ma-
nifold. Mentioning them here is not designed
13 Wwirm Eham into an 601 movamont, bul ra-
ther to bring owt the common traits of
contemporary praclices that redesign or re
configure the tamitery of relationships beat-
waan writing and art. Scription’s specificity
is thot it invalidates the prodominonca of lan
guoge over art in & non-binary approach. I
chiasmus 18 ellochive 0 descnbing and re-
flocting upon this scription at waork, it is be-
couse i1 challenges the dualism of art and
language and demansiratas Hat thoughl in-
volvaes 1ha body and is elaboratod through
gostures, B

Translation: Joassica Shapino

111 Maurea Fréstiume, EMacsr ! paradoes of e jpasle dr

Ehgias, Las presses du risel, 2016

Ealy Bowan & av auehod, &n ST erilve dmd & uvahos. Sha
nedches aesthebcs ar Dalversimd oe Proardie Judes
¥arne, Mer works foces an Hhe ponadss dimansion ol
el v el vl Geld. She b dhe duthor of Laa Mala

e bes TEuvnes, Seadl, “Ficrons & el 2007
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